Antiquarian Topographical Prints 1550-1850 (As they relate to castle studies)

●

Willem Schellinks (1623–1678), was a Dutch painter, draughtsman and etcher of landscapes and marine scenes. Schellinks
was one of the most widely travelled Dutch artists of his time. Between 1661 and 1665 he visited England, France, Italy,
Malta, Germany and Switzerland, keeping a record of his travels in multiple landscapes and scenic views as well as a
journal. Alternative spellings are Schellinger and Schellinx. Willem Schellinks was born into a family of artists in
Amsterdam. He was the son of a surveyor and the brother of Daniel Schellinks (1627–1701), who was active as an amateur
artist. After finishing his studies with Karel Dujardin at the age of about twenty, he travelled to France with Lambert
Doomer in 1646. After that he undertook another journey in 1661–1665 as the guide of a certain Mr ‘Jakob Thierry de
Jong’, a young gentleman on his Grand Tour.
The work of Willem Schellinks is not well known in Britain, but he was in England in the mid-late 1660s with his travelling
colleagues Jacob Esselens and Lambert Doomer. There are about 40 drawings in a folio that was published by the Walpole
Society, London, issued in 1959. (P. A. Hulton, The 35th Vol., 1954-56 in two Vols. Part 2. The Plates). This is available
online via jstor (https://www.jstor.org/stable/i40086456). Prints are in mono and generally of poor quality, but useful
in establishing his complete English oeuvre. The Winchester view, below, is Plate 37.
Further English topographical drawings by Schellinks are available to view online from the Austrian National Library, Vienna:
https://onb.wg.picturemaxx.com/?16756386081222671803. Other Schellinks’ views include Dover, Canterbury and Rochester.
A recent make-over of the ANL’s website allows for much larger-size examination of their collection and the ability
to download high-resolution images as jpgs (for a modest payment).

Fig. 81. Willem Schellinks, 1667. The Dutch fleet burning English ships on the Medway. This version of the etched print was produced
by Romeyn de Hooghe and published in Amsterdam by Nicolaes Visscher I. © Trustees of the British Museum. Registration number
1899,0713.79. The cropped view is focusing on the way that Rochester castle keep and cathedral are depicted.

Fig. 82. Willem Schellinks. 1662. Winchester town and castle viewed from the north-east. Original in the Austrian National Library
, Vienna: Ref 00025152. Description: Winchester seen from the north-east. Pen and ink drawing in brown, on black chalk, grey and
brown by Willem Schellinks, signed ‘W. Schellinks‘. In: Atlas Blaeu-Van der Hem, Vol. 19:35, f. 38-39, (10). From a collection of
drawings in bound book/folio form. The central fold line can be clearly seen on the left - the northern area beyond being cropped.
The drawing appears to present us with a large round tower linked to part of the north curtain with walls extending from east and
west (left). Schellinks shows this as a truly massive tower, both in diameter and possible height, and part of the more private
motte-like Upper Ward, which was a rectangular courtyard space with no hint of uneven topography in Speed’s 1610 view. The
image also shows that the east curtain - on the town side - is almost totally obliterated apart from the section just to the north of
the great hall where a ‘D-shaped’ or circular curtain tower can be noted.. The celebrated Great Hall, built by Henry III between 1222
and 1235, (and still complete today), is to the far right, at a right-angle or transverse to the east curtain (the section of curtain that
is left), and we are seeing the gable end embedded into the curtain. Its roof is moving away west and almost blending in the
background hill. The two smaller round towers in the centre are gate-towers on the west side, not the east, perhaps the gatehouse
or the barbican towers. Caution is necessary as no other image shows this massive round tower, and the comparable sketch, (CSGJ
34 p. 248) is ambivalent. The number ‘3’ in the north quadrant is captioned as ‘ Castell’ in the lower right corner of the painting.
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