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Wenceslaus Hollar (1607-1677). After his family was affected by the Sack of Prague in the Thirty Years’
War, the young Hollar, destined for the legal profession, decided to become an artist. The earliest of his
works that have come down to us are dated 1625 and 1626; one of them is a copy of a ‘Virgin and Child’
by Dürer, whose influence upon Hollar's work was great. In 1627 he was in Frankfurt where he was
apprenticed to the renowned engraver and bird’s-eye view mapmaker Matthäus Merian (1593-1650).
In 1630 he lived in Strasbourg, Mainz and Koblenz, where Hollar portrayed the towns, castles, and
landscapes of the Rhine. In 1633 he moved to Cologne. In 1636 that he attracted the notice of the
aristocrat and art collector Thomas Howard, 21st earl of Arundel, then on a diplomatic mission to the imperial court of
Ferdinand II. Employed as a draughtsman, he travelled with Arundel to Vienna and Prague. In 1635 Hollar published his first
book. In 1637 he went with Arundel to England, remaining in the earl’s household for many years. Arundel died in 1646.
Hollar was one of the best and most prolific artist/etchers of his time. His work includes some 400 drawings and 3000
etchings. He produced a variety of works which include views, portraits, ships, religious subjects, heraldic subjects,
landscapes, and still life in many different forms. Collections of Hollar's work are found in the British Museum, the print
room at Windsor Castle (Royal Collection Trust), the Fisher Library at the University of Toronto, and the National Gallery,
Prague. Hollar’s works were first catalogued in 1745 by George Vertue, with a second edition in 1759. The prints were
subsequently catalogued in 1853 by Gustav Parthey and in 1982 by Richard Pennington.
Much of Hollar’s work is available online from the University of Toronto in its Hollar digital collection:
(https://hollar.library.utoronto.ca/) The Folger Shakespeare Library, Washington, holds 2000 prints, drawings, and
other works by Hollar. For a full online biography of Hollar see: 'Thy Shadows Will Outlast the Stone': Wenceslaus Hollar
and the Art of the Book - The Wenceslaus Hollar Collection’ by Dr. Anne Thackray: https://hollar.library.utoronto.ca/about/essay
For castles, his best known works are: Windsor (CSGJ33, 238-9), Elizabeth Castle, Jersey; Dover (CSGJ35), Tower of
London, Bramber, Deal, Queenborough (CSGJ20 167); an aerial map view of Oxford castle (CSGJ19 161); Arundel,
(CSGJ19, 12); Pevensey, (op. cit 55); Kenilworth (CSGJ29 226). Also note the CSG ‘Shell Keeps’ essay:
(www.castlestudiesgroup.org.uk/Shell%20Keeps-Catalogue1-Windsor-low-res-07-09.pdf).

Fig. 55. ABOVE: Windsor castle. From ‘A panoramic view of Windsor Castle’ in 1658, by Wenceslaus Hollar. The view of the eastern
outer (upper) bailey and shell-keep or Round Tower is from the south-east. The series of Windsor Castle drawings made by Hollar were
originally published by Elias Ashmole in his ‘History and Institutions of the Order of the Garter’ in 1672.
Fig. 56. BELOW: Bird’s eye view of Windsor castle from the south-east, one of Hollar’s finest and most detailed drawings, probably
completed by 1658/9. Within the shell-keep 14th century timber-framed domestic buildings range around a four-square courtyard.
Image from the University of Toronto Wenceslaus Hollar Digital Collection. See CSGJ33 238-9.
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Fig. 57. Tower of London from the south, c. 1637-42. Image: Thomas Fisher Rare Book Library, Hollar Digital Collection (Toronto,
Canada) Accession No: Plate: P908. This is one of the clearest views showing the Tower’s mid-late 12th century forebuilding with an
octagonal stair turret adjacent, rather than cylindrical or square. (See R. Harris ‘The White Tower’ (E. Impey ed.) pp. 86-89). The south
wall of the Great Hall is present (the upper wall behind the first ship’s rigging) but it lacks a clear roof line (compare with the classic
Hollar view, fig. 62 of the same period).

Fig. 58. Elizabeth castle, Jersey, c. 1651, from the SE. Wenceslaus Hollar Digital Collection, Toronto, Accession No: Plate: P924.

Fig. 59. Above: Hollar - Queenborough castle c. 1640, (cropped). The buildings were demolished in the 1650s. Image: Thomas Fisher
Rare Book Library, Wenceslaus Hollar Digital Collection, Toronto. Accession No: Plate: P948.
Fig. 60. Below: Dover castle from the north-west, c. 1645. W. Hollar Digital Collection Accession No: Plate: P930. Note the existence
of the square barbican gatehouse beyond the outer ward leading to a high-walled passage to the Constable’s Gate. See also fig. 12.
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Fig. 61. W. Hollar. Long View of London from Bankside by Wenceslaus Hollar, 1647 (detail), RCIN 702224. Royal Collection Trust,
© Her Majesty the Queen, 2021. (A 20th century reproduction). Whilst Hollar usually has impeccable accuracy, this view has a few
anomalies. e.g. along the quayside (St Thomas’s Tower area), the Beauchamp Tower where one of the oversized ‘ears’ of the tower
seems to be inside the curtain, and for a cluster of towers near the quayside above the sailing ship in full sail rigging.

Fig. 62. W. Hollar. © Trustees of the British Museum ref: 1859,0806.389, (1637-1641).The Tower of London; view NE across the
Thames. Traitors' gate centre left, White Tower rising beyond it, with the Bell, Lantern, Cradle and Salt Towers, and a three-masted
ship flying the St George's flag in mid-stream. Pen and ink over graphite, lightly tinted with watercolour. This etching appears in
the ‘White Tower’ (ed. E. Impey) p. 88, and is deemed to be the most reliable record of the Tower and the forebuilding with its
octagonal stair turret prior to its destruction.
Like fig. 57, there is no clear roof line delineated for the Great Hall (to the right of the large ship’s first mast). The BM curator’s note
states: ‘this drawing was apparently produced as an independent entity; indeed, for stylistic reasons it seems to belong to Hollar's
first English period, while the print was only published in Antwerp in 1647. According to Beric Morley (correspondence Feb. 2000)
the roof on Henry III's hall, not seen here, was replaced after 1641 by a tall building seen in later prints (cf. Fig. 105 - Knyff and figs.
127, 128 Buck), providing a terminus ante quem for the drawing that is entirely consistent with the stylistic evidence. The lettering
on the drawing may well be a later addition, possibly made by another hand while the drawing was in Antwerp’.

Fig. 63. Wenceslaus Hollar, 1654. View of Warwick castle from the south. First published in William Dugdale’s ‘Antiquities of Warwick’.
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Fig. 64. This is the earliest of Hollar’s English maps and town plans (1642), and would have been copied from drawings that Hollar
probably made on his way northwards in the pursuit of his patron, the Earl of Arundel in 1639. Arundel had been appointed
commander-in-chief of the English forces during the so-called first ‘Bishops’ War’, that saw King Charles I’s forces confronting the
army of the Scottish Covenanters. The plan of the fortifications, of the town walls and the view from the sea are presumably derived
from the detailed manuscript survey undertaken by the military at the behest of Charles I in 1639 which is now in The National
Archives. Hollar himself was probably solely responsible for the detailed depiction of the town itself. He shows the important
buildings individually, but the private houses are standardized. His plan is influenced in overall conception by John Speed’s 1611
plan, which had previously been the standard image.© University of Toronto, Wenceslaus Hollar Digital Collection

Fig. 65. During his time in England Hollar produced etchings for William Dugdale for his work ‘The Antiquities of Warwickshire’, which
was first published in 1656. Hollar’s etching of Kenilworth Castle appears in Dugdale as a triptych, comprising three views of the castle,
from echo meadow in the south-east, from the east from somewhere near Forrest Road and from the north-east somewhere near
Castle Hill. Hollar named the castle features in his etching in a numbered key. From left to right - from the top image, these include the
old Pleasaunce buildings that Henry VII reassembled inside the castle next to Swan Tower, the Strong Tower, Gaunt’s Buildings, the
top of Caesar’s Tower (The Norman Keep), Leycester’s Buildings, the gatehouse, the stables, Lunn’s Tower, Mortimer’s Tower, the
tiltyard, the spire of St Nicholas’ Church and finally the Gallery Tower on the extreme right.
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Fig. 66. ABOVE: Wenceslaus Hollar: Arundel
Castle & town, c. 1664 (cropped). From the west.
Courtesy of Arundel Castle Trustees Ltd. The
castle was not slighted until 1653. Of note is the
(now lost) great hall with its crow-stepped gable.
Fig. 67. LEFT: Pevensey castle. View from the
west. From the King George III Topographical
Collection, British Library Collection Ktop XLII,
58a. c. 1640s. (Cropped).
Figs. 68-70. Hollar. Three quick
sketch views of Bramber Castle with
its motte in the near centre of the
bailey, c. 1644
1. Left: View from the south-east.
2. Middle: View from the northwest.
3. Bottom left: View from the south
The tall square (2, 3) gatehousetower c. 1080 or a little later has only
one side remaining now (west). It is
believed that the gatehouse (38 x 40
ft) was heightened by at least an
additional storey by c. 1140. The
entrance (south) was blocked and a
new gateway was added further to
the west (lost). The original gatehouse
has been likened to Exeter and
Ludlow.

Fig. 71. There appears to be a recent
updated ground-plan of the castle
on the EH website:
https://www.englishheritage.org.uk/siteassets/home/v
isit/places-to-visit/brambercastle/bramber-castle-phasedplan.pdf (EH copyright).
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