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Antiquarian Topographical Prints 1550-1850 (As they relate to castle studies)
Francis Grose (1731-1791) was an English antiquary, draughtsman, and lexicographer. His
parents were Swiss immigrant and jeweller Francis Jacob Grose (d. 1769), and his English wife,
Anne (d. 1773). Grose had early on shown a keen interest in drawing, having attempted
sketches of medieval buildings as far back as 1749, and having taken formal instruction at a
drawing school in the mid 1750s. He was not an especially talented draughtsman but he mixed
in the London artistic milieu and began to exhibit, first at the Society of Artists in 1767-8 and
then at the Royal Academy. His interest was in the field of medieval remains, which were
beginning to exercise an increasing grip on the public imagination. His Antiquities are an
important archaeological record, as several of the buildings shown now no longer exist.

Antiquities of England and Wales

Portrait by Nathaniel Dance,
frontispiece to Vol. 1 of F.
Grose’s Antiquities, 1786.

In 1772, he published the first part of The Antiquities of England and Wales. Essentially, it targeted those who wanted
to know about antiquities but had neither the time nor means to visit them in person, and contained small panoramas
of medieval ruins, together with an informative text on separate pages. Sometimes the text was taken from books
already published, or from information supplied by other antiquaries (both always acknowledged); sometimes Grose
collated material himself from which he could work up an article. From 1772 onwards, he also toured the country to
visit and draw sites for inclusion in The Antiquities. The fourth and last volume was published in June 1776, and Grose
almost immediately began work on a supplement.
His publishing career was interrupted however, when his regiment, the Surrey militia was again called into service
between 1778 and 1783. The Supplement to the Antiquities was resumed in 1783, this time with a higher proportion
of the illustrations included by other artists. Drawing on his own fieldwork, Grose also branched out into producing
dictionaries, including A Classical Dictionary of the Vulgar Tongue (1785) and A Provincial Glossary, with a Collection
of Local Proverbs, and Popular Superstitions (1787). In 1788 he began the first of several tours of Scotland in order to
produce The Antiquities of Scotland, 1789 and, later, Ireland, 1791, both discussed in the main Introduction (p. 10).
Grose’s Antiquities of England and Wales, by 1787, was printed in Volumes 1-8. They are arranged in county order, with
Welsh counties (but not Monmouthshire - that is in Vol 3), confined to Vol. 7 (1786), with 40 prints of castles, using Griffith,
Lyson, Sandby, Grimm and others). These and later views tend to be more picturesque. Vol. 8 is the final Supplement, in
county sequence, adding extra views and monument histories in many counties which were originally rather light on
examples, for example Cornwall, Sussex and Yorkshire. The plates are all uncoloured, but occasionally sets are found where
the plates have been meticulously and attractively coloured-in by subscribers (see Haverfordwest and Montgomery below).
The introductory Indexes to each volume are extremely useful for the researcher. They indicate: County / Monument
Name / Point of view (compass orientation) / Date building founded or built / Date of the view when taken / View by
whom taken (artist)/ Page no. The plates are numbered in sequence only for the monument in question. Many of
the early views are taken from a considerable number of his own drawings - indicated usually by a dash in the ‘View
by whom taken’ column. A list of the artists that he drew more heavily upon later are detailed below. Pages are
numbered but the numbering does not include the Plates. For the full 8 volume set there are over 700 plates of which
255 are castle prospects or plans. The publisher throughout was S. Hooper, London, whose name appears on the
prints either in the lower left- or right-hand corner. In the opposite corner is normally the name of the engraver/print
maker. Occasionally the artist (or draughtsman) is both (especially Grimm), but the artist is listed in the front Index.
The plates, engravers and ‘draughtsmen’
All the plates and illustrations in the volumes carry the names of engravers only - they include Samuel Sparrow, Van
Drazowa (Drawaza, Drawezer), Dent, Innes, Francis Jukes, Adam Smith, Richard Bernard Godfrey, Benjamin Thomas
Pouncy, Daniel Lerpinière, John Pye, P. C. Canot ARA, John Hall, In. Roberts; John Ellis; J. Morris; Mason; James Newton,
J. Peake; Record; William Watts; Peter Mazell; Victor Marie Picot. One plate is signed as drawn by S. H. Grimm. Most
plates and illustrations also carry the publisher’s imprint of S. Hooper.
The 'County Index' which lists the illustrations, includes, in many cases, the names of those by whom the view was
‘taken’. According to this list, the draughtsmen, in addition to Grose, were: Theo. Forrest; Thomas Sandby; Paul Sandby;
Hamilton; Moses Griffith; Richards; Bayley; Job Bullman; Forster, Benjamin Green, Eyre, T. Hearne, Davidson, Lord
Nuneham, H. Rugge, Woollet, H. Rooke, Antonio Canaletto, J. Bailey, Valentine Green, Nicolas Dall, Marlow, Cozens,
James Newton, S H Grimm, Daniel Lysons. And to the names of the engravers mentioned above (Vol. 4) adds 'G.
Godfrey', and expands 'DL' to Lerpiniere. There is one lady artist listed: Miss E(lizabeth) Elliott (Vol. 8) of the aristocratic
Elliott family of St Germans, Cornwall. Many names mentioned above were well-known artists in their own right, and
it was probably Hooper, Grose’s publisher that arranged or commissioned additional views when required.
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Fig. 155. Francis Grose, Vol. 7 of ‘Antiquities of England and Wales’. King’s Gate, Caernarfon castle, probably by Francis Grose’s
own hand (artist), engraved by James Newton, c. 1787, coloured later.

Fig. 156. Kidwelly town gate, Carmarthenshire, with the castle frontage through the arch. Paul Sandby artist, c. 1771, engraved by
Godfrey. Published in Grose’s ‘Antiquities’, 1786/7. Vol. 7. Opp. p. 19.
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Fig. 157. Laugharne Castle, Carmarthenshire by S. H. Grimm (artist & engraver), 1778. Grose’s Antiquities Vol. 7. Published 1787.
View from the north. The central tower is the NW tower.

Fig. 158. Haverfordwest castle & bridge, Pembrokeshire. Paul Sandby, artist, 1773, S. Sparrow, engraver. Coloured later. From Grose’s
Antiquities, Vol. 7, published 1787. Images courtesy of D. E. Guy.
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Fig. 159. Llanstephan castle, Carmarthenshire. S. H. Grimm (artist) 1779, Sparrow, (engraver). Published 1786. From the north.

Fig. 160. Rhuddlan castle, Flintshire. Mr Richards (artist), 1769. Sparrow (engraver) From Grose’s Antiquities. Vol 7, 1786. View
from the NW.

Fig. 161. Montgomery castle, Montgomeryshire. 1773. Sparrow (engraver). Grose’s Antiquities, Vol. 7. Opp p. 67 Plate II. Artist:
Moses Griffith. Published in 1786. Images courtesy of D. E Guy. View from the north.
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